Blues Varintions
@ Introduction

This & D Jolan rapping as you, Right row we're walking ahout 16.bar biues, Lor's
take an example af & slow 16-bar bluss like Ry Charles' “Sweer Sixreen bars."

¢ “Sweet Sixteen Bars” (Ray Charles)

Within thar slow |6-bar blues, pou e see the waty that it used in a very charchy
fushean, MNow Tl give yivo an example of & 16-bar blwes done in 2 more bluesy
fazhiom and fast, “Giac My Mojo Wirrking.™

€ “Got My Mojo Working”

Thats 2 eotally different 16 bars, Lt what Pm wrying o get at bere is that the farm
o the song hos a Lot e do with what you play. Within the fast 15 brars, the thyth-
miie things relate o sl we did earlier with the Professar Longhair thing. And
the slow 18 bars, sven thaugh a very churchy style, relates 1 amy blues ballad, [vs
bedt very match b interprecation. Bt the interpectativn mast be within the seope
of the piece. ¥ou can't take something bluesy out of contert. Otherwise, oIl fall
within some sther fonm af sz, such s avane-garde jazs,

€ 12-Bar Butterfly Stride

Lir et back to the 12-Bar blues, 1l gve an exaitsple of what we call buterdly seride
style piana,

Butterfly Stride Style
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The lek hand is plaping 1ishs there. Basic stride is more of & style of playing the
base mote fllawed by a chard, Far examples
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Hutterfly stride is played by keeping the §ths in the left band movieg, [s a spyle
that keeps the piano soundiigg as full m possible,
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€ Mixed Styles

O o the walues of this style is that it frees yon e mix many style ogether, Lissen
tes the recording for an evample.

Suiecking Scride Siyles (Zadd Chors)
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. s e
s that example. we played a lice boogie ssybe and a [t stride style. Tur wichin
the mixtare of thes: syykes is siill the basic blues. Over many years of listening o
& ot of blues piano players, Pre bound thatall the goys who were good cowld vary
theese styles within 2 i amni soemerimes even within ene plt,l:t.
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Far example, mayhe one time we an play it with thiz pacern:
Mayhe the next time, we can phiys
by
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Maybe ancther time, we can pliy:
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Yiou see that you can mix meny different styles in tie coitean of the blues
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iplay frie: Coliee Bower than wiitken)

AF Viaying e 1utns

The problem in esplaining sride piana and playing the Piths 38 than in de kel
hand we have basically no patterms. You bave o play parts that G the song. 105 el
1o the discretion of the piano player.

It's harel 0 break that inte any patern, The piana player tries o sdjusy chends o
the style. You have v find & panern dhat fits the song,

It'l change beeaase when you've playing real blues, its a kot wp 1o your feelings.

Playing the 10chs is a umefal style, whether playing the bhies or pep mume, Ao
example pf a song wsing Michs woukd be *Georgia.”

0 “Georgia”

Q 10ths Continued

‘T play “Georgta® solo Jike thar, it feels good to play it wsing [chs in the left hand
Lecause it relages the bass line. And poo'e plaving ich chords, Bat sull, yea've
playing just a triad, 0 it inakes the sound very pure. Something Babiy Womack
Iipged €0 a bomg time ago is that when you're playing music iday, its impactan
iy give listeners simple chords at first. They haven't learmed to adapt o all of the
wabstitute chords that msicians know, Then, maybe i the second or thaed chio-
ras we can play more complex chonds, wsng substinme chords and ssech.

© Lloyd Glenn Style

Loyl Gletn would play this something e (lleen oo the reconding. )

Lyl sryle is plaved without a lot of bass in the left hamd This Is a very jasy
style, 16 3 womderful souiml when yon're playing with a boss player.

Huwever, If you're playing sebo or withoat & bass, its bard o identify what the
roit of the choed is. S it really only works when you'ne playing wish o bas

Lloyd Glenn s 2 grear plane player. He played on the original *Stormy Menday
Blaes® a.k.a, “Call Tt Stormy Menday™ by T-Bare Walker, on all of BB, King'
carly great hits, an Lowell Fulinisy early bies, and with many other Wt Coase
blues sivgrers, Fle was very innovative in the sund he pat ea reconis, It heame a
signature of certain records. When [ hesr Ray Chiarles play piano, Eheara oo of
Llopdl Glenn’s mflsence. T hear Lioyd Glenn’s influence m Charles Brown arul
jsny other great pianc players that came out of the West Coast.

1 would encourags any piane player who waies 10 be wellrounded in the bhaes o
get soanet Lloyd Glern recosds.
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Ll €ilein’s Rolling Thumh Technigss
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He wead this in varivos ways, Moving his thumb on these direr notes leaves the
rest af his might laed free m da other things.

Lesten tu the recaniing for an example of Llopds stybe. The first example inclides
in the kzft hand pare what the bass woald be playing:
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Iy the bass, Llod mighe aleo havs congas plaving the thyts, His syl is unique
becaase ir's nor like most other piane pliyers.

> Charles Brown Style

Charles Brown is ansher pianis with a unigue style.

Fie invesniod 2 sort of snund on the piane what was neither major nor minor, that
he couslid wiilize in his grest blues scogs which could evelve From mincr o majo,

Charles Brown Style-Major/Minor Blues

Ind Chores
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] | Svene of Chades Brown's right- b fills are based on bemibing notes from the 4
f}'l ;—_ﬁ:‘__—__?:'::_;_:_ ——— i:_—:_-i__ :_;f__ — . throagh the b5 to she 5, ad abso oo dee el from e § o e 7o
) S iy . R, = S Cluarles Bevwen Bighe Hand Fill
I Minor
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s Charles Brown used theze kind of fills in his “Dyifting Bloes.”
L Here's a puitar lick.
SSSS=SE==—
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Very subtly be gres from minar s major. |

He starss ot i minar blues, bus when he gers i the turmarmnd ¥ chord, he dips
into the major key. ln the bridge of the song, hes pane into major,

b Charles Browns siple, you can see 8 connection wit Ray Chatles and Mat |
*Ring™ Cole. nut only in the socl elemens, bt in the piane element. | meson
Charles Brown and Lluyd Glenm ogether becamse there’s sach 2 elpse relaticnship

berween their sopbes.
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Chiarles Browns siele is 2 good way 10 keep tlrinsgs open in the hlees and not ger
too chnrdy, becanse one of the problems you can have is that you @in make things
tars fall. Bt Tues shoubd have 3 gocsd space to b, especlally when you're comping
behinad a senger. When you're compng behind somehedy, ik sometimes berer o
giwe 3 puy 4 lictde more space pasher thas 1o 6l up all the space with noes, Thas
listle extra space can give the singer or soloaist freedom oo really find himself.

Laten o the meeordel exnmple wity singling, using Charles Brawn's *Drifein’
Blues."

Theat opewness i not only govd For te guy o =ng ta, but oo lec the hlees breathe,
Lewve some rooms for thags to develop, whesber 2% v let other inusicians play a
§ill or nhiaterer el ﬂrn:hps. That e far any of the hlass m’:ﬂﬁ.

¢ “St. James Infirmary™

Speaking of the muar.minor sort of aomalsty in Charles Brown's siple, one of the
prean sangs mineng mesgor and mivor wmbiy s "5t James nfirmenp.™

St. James Infirmary
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@ Techniques Continued
All the same things that apply to 2 e ballad apply b this ki af ballal:
* Tyt leave a litle space,
* Try 1o leave » cushion.
* Setup the chords.,

What I'm gerring at is that all types of syusic we play s related. Lets say, while
m perscnally playing & gag, T get a request 1o do my song “Such A Nighe” Thas
it ey biggest hit, hist it known from the movie “The Last Walte." Even
though itk 3 pop song, when [ play this sang on sole kg%, I've armnged it in such
3wy 1 leave smprises for che [Eteners. Tt important to play arosind with SRS
s that they don't became siale and stagnant to the people playing them or listen-
ing v ther, IF 1 had v play “Such 4 Might™ the way I reconded i, [ probably
wombdn't enjuy it anymore. But here's o sxample of how I'd play it boday:

& “Such A Night”

Nate that | started with amother piece T wrote thars 2 shkow bues. Al 1o set up
tlse eneling, 1 mized in another piece [ wrote for ray father several years sgo. This
lees me play areund with sumething and gives e o linde frecdom, Most tmes
[ play o sany like this 1 try to embelish the intfroduction ar e do s pece of
anuther song of snething o set it ap. And then in the SOOI, B0 THIE @ M-
nous and 1o gve mysel! some frsedoom, 1l pley 2 linele piece of samethung else like
T ot i

I chivck thes kinds of things are inpartant o give ourseves credit 28 musicians,
Flay something a little off the wail and have Fn with the music. This js 5 very
impurtant thing vou can do o sobs gigs. Bat yoo can't always do these things with
# band unless it's rebearsed, and chat woald defiat the purpose in the particelar
insnnes,




Improvesation and Vamp deas

ks, this leads muo another sren we have spolen abour. *Sech A Might" is 2 very
Uriscteelanl oriermed song. The ballad “Preary Lilby™ is very pop-mes onicited, But
all these musics tic into the bloes balld stooctare.

My style is definitely an offshoct of Professor Lenghale, Allen Toussain, James
Booker and a lot of Mew Oileans plavo players, as well as ather panoe players, but
ml:pﬂl:f the Mew Cirleans guys

¢ *Blues Ballad™

Mo ' ik e wonich en a lindle thing sbour blses baltads dhar we haven't rapped
very much abous. Uil pay an exemple.

@ Improvisation Concepts

Fiv thils Erde hloes ballad I played the melody down taoe amd the badge, and |
pdayed the lest chorus basicelly impronvisiog an e series of paralled fifths. Any oype
uf mprovisation sbauld basically makey pictures to the lisonon Ith as important as
just phj-'i.ng, |=cause |I'|irg| can become vEry stale ariented when we're past p'la'_l.'-
ing the aceazl chord. Wighin the blaes structures of mmprovisation, many chings
can b played fust by renning the pestatonic bloes scale,

F Pentatoms: Blues Seale

Ir’s very impormant o nat just get heng up on that. s impoertant 1o Fnd chings
that are saying what we wane m say and thar are making relaxed pictures.

Whan 1't tryigg vo play in the recorded example are seguences of noves thar are
tasically the melody of the song, hur just fooling around & bit with the melody
rather than trying to strecch out. [t easy enowgh when you're playing to use just
what Leall "wicks.” Bar I'm basically talking abwt very plain within e harmwon-
ic area af the blues. This goes for blues ballads,

The thing thats most lmpoestas §s v play chings ther yeu know how o play
When you pracrice you can try playing anything. ¥When you're playing for peo-
ple, it oot time to be practicing, Thats the wie to play things that you ko,

Al play within the realis of the piece thars being played. I's more imporeant w
shenw what the song is sboat than to shwwe aff all of your techmigue or to shone odf
all of the things you know, We're plipng sega, we'rte nat just playing bcks. So,
when we're talking sheat senps, whether it's 2 12-bar blues or whatever the foem

erwnn coanprosicion *Rig Mae.”

¢ Big Mac
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This razsed Tiilea was started when T-Bone Walker recorded Ty Monday.

Blues With a Raised I Chord

Hair: Pl amil auasgly vee ocima b dhan mvines
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What | was trying to- docthese was improvise arourd the melody. T wes improvia-
ing, b the melody was still heing plaved wery innocently dheoughat.

I was rebarmonszang the melody and playing arcund with it. This falls within the
area of impravisation, bt s alko i the aren of playing 3 portcalar melody.

Thar bt sor 5 2 song [ wrote for my faher call *Big Moc™ Is basteally 2 play
on the #les of using 4 raised [ chaord, which &5 a very commen vamp we use.

@ More Improvisation Concepts

I Halsed | 1 Raimed |
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=g Mac" Chenrdd Changes

Listen to the recording for an emmple of how Eloyd Glenn nould play this vamp.

€ 1-IV-I Vamps

The 1-IV-W vamp 15 easy to '.||ng.'. Heres a 1-1V-1 vamp in the ey of F:

I v I nr
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All vamps that we use are geared off of something deae is daythnsic but that also
compeanads che melndic pictre.
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It easy far the piano to play something like

SSSS= SEE

".'Jl'up: fex the ;.il:gm just hang an a [ chord far 2 lon,
an introduction or an isterlude. A lot of tmes Pl write songs based on 2 vamp.
ke thrat seem o often wote themsebnes, [ el Hee [ shouldn't really ke

e, or ler somes balld in

Yamps are part of the big masical sniverse that’s there for all of us to enjoy

I hope vouw entoyed those lessons
| ¥

@ “Such A Wight” (Fade Out)
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